i8o                              BYZANTINE ART
the plan in its application varies considerably, certain common
tendencies appear everywhere of which it is important to
underline the characteristic features: (i) an external emphasis
on the main lines of the construction by means of four lofty
vaults, ending in curved or triangular fa$ades; and (2) the
raising to a great height of the central dome by placing it on
a lofty polygonal drum.  Thus the somewhat heavy cubical
mass of the older buildings is replaced by a more elegant and
harmonious grouping of a series of diminishing vaults which
combine to form a kind of pyramid, culminating in the
central dome which completes the graceful outline of the
whole. There was a like attempt to give more space and air
to  the  interior  of the  building  by substituting  slender
columns for the massive piers that formerly supported the
dome, while the monotony of straight lines was relieved by
hemicycles at the ends of the narthex or by a triapsidal
termination of the sanctuary. Thus these Byzantine churches
gained something of the grace and vigour of Gothic cathe-
drals.   And, greatest change of all, charming and skilful
combinations of colour appeared on the external facades in
place of the severe and depressing bareness of the great
blank walls of former times.  This was effected by alterna-
tions of red brick with white rubble, to form geometrical
patterns, such as chequers, key-patterns, crosses, lozenges,
circles, and stars. Additional brilliance was attained by the
use of glazed earthenware vessels and faience tiles.   The
curve  of the apse was  decorated  with arcades and tall
hollow niches, and the whole building was enlivened by the
play of the contrasting colours of the decoration.   At Con-
stantinople in the churches of Kilisse Djami, Fetiyeh Djami,
of the Pantocrator or Zeirek Djami, at Salonica in the church
of the Holy Apostles, in Greece at Merbaca, and in Serbia at
Krusevats and Kalenic, are preserved charming examples of
this style of decoration, which, gradually becoming richer
and more complicated, lasted till the thirteenth and four-
teenth centuries.   All this shows to how great an extent
Byzantine architects were able to give expression to their
inventive talent and their desire for novelty in spite of the
apparent fixity of forms. Their art was by no means clumsy,
dry, monotonous, or bound by rigid formulas; it was on the